
Pantanal  

354mm, f/11, 1/3200, ISO-5000, Sony a9 

 
 

Assignment Relevance 

Open 

Interest, Impact, Creativity 

Interesting moment and creatures (the bird and the fish) 

Composition 

I would probably crop a little less.  

Technical Quality 

I think you could have gotten a better shot without going to f/11 and ISO-5000, but the 2x TC forced you up there even 

ǘƘƻǳƎƘ ƛǘ ŘƻŜǎƴΩǘ ƭƻƻƪ ƭƛƪŜ ȅƻǳ ǿŜǊŜ ǳǎƛƴƎ ǘƘŜ ŜȄǘǊŀ άǊŜŀŎƘέ ƛƴ ǘƘƛǎ ǎƘƻǘΦ !ƭǎƻΣ ǇǊƻōŀōƭȅ ŘƛŘƴΩǘ ƴŜŜŘ ǘƘŜ мκонлл ǎƘǳǘǘŜǊ ŀǘ 

354mm, but that varies with the individual. 

Color, Lighting, Exposure, Focus 

The bird is a little dark, but when I tried to pull up the shadows, it revealed a lot of purple fringing around the edges of 

the bird and a green cast on most of the bird. These are probably processing artifacts. If you shot this in RAW format, 

you could probably bring out some more detail from the original, and possibly avoid the fringing. 

  



Oak Alley Plantation  

33mm, f/20, 1/30, ISO-200, Canon 5DS 

 

 

 

Assignment Relevance 

Open 

Interest, Impact, Creativity 

L ƭƻǾŜ ǘƘƛǎ ƪƛƴŘ ƻŦ άǇŜǊǎǇŜŎǘƛǾŜέ ǎƘƻǘΦ .ŜŀǳǘƛŦǳƭ ǇƭŀŎŜΦ aŀƪŜs me think Forest Gump ҰұҲҳ  

Composition 

¢ƘŜ ǇŜǊŦŜŎǘ ǿŀȅ ǘƻ ǎƘƻƻǘ ƛǘΣ L ǘƘƛƴƪΦ L ŎŀƴΩǘ ǘŜƭƭ ƛŦ ǘƘŜ ǎƪȅ ƛǎ ƻǾŜǊ-exposed or just overcast. If you had a more interesting 

sky, it would have been nice to shoot a little wider/higher to get more/all of the trees and more sky. 

Technical Quality 

I seldom shoot with an aperture smaller than f/14-16. With your camera, diffraction begins to affect the image at f/11, 

ŀƴŘ ƛǘ ǿƻǳƭŘ ōŜ ŘƛŦŦǊŀŎǘƛƻƴ ƭƛƳƛǘŜŘ ŀǘ ŦκнлΣ ǿƘƛŎƘ ƳŜŀƴ ȅƻǳ ŀǊŜƴΩǘ realizing the full resolution of your sensor. Like all 

camera settings, you are always making compromises and trade-offs. This article is a pretty good summary of what 

ŘƛŦŦǊŀŎǘƛƻƴ ƛǎ ŀƴŘ Ƙƻǿ ƛǘ ŀŦŦŜŎǘǎ ȅƻǳǊ ƛƳŀƎŜǎ Χ Diffraction Limited Photography: Pixel Size, Aperture and Airy Disks 

https://www.cambridgeincolour.com/tutorials/diffraction-photography.htm


(cambridgeincolour.com) 

 

Color, Lighting, Exposure, Focus 

!ƭƭ ƎƻƻŘ ŜȄŎŜǇǘ ŦƻǊ ǘƘŜ ǿƘƛǘŜ ǎƪȅΦ LŦ ǘƘŜ ǎƪȅ ǿŀǎƴΩǘ really white as it appears in the image, it would have been nice to 

expose for the sky (underexpose the rest of the image) and fix it in post. Or, use exposure bracketing to take multiple 

shots and blend them together in post. L ǿƻǳƭŘƴΩǘ ŀŎǘǳŀƭƭȅ ǊŜŎƻƳƳŜƴŘ ŀ ǎƪȅ ǊŜǇƭŀŎŜƳŜƴǘΣ ōǳǘ L ǘǊƛŜŘ ƛǘ Ƨǳǎǘ ǘƻ ƘŜƭǇ 

visualize what it might have looked like. Kind of a toss-up, to be honest. 

About half-way down the brick walkway, there starts to be a red edge that I suspect might be a processing artifact. I 

would remove that. I also might try to reveal a little more detail in the shadows in the tree. Just things to think about! 

Beautiful image, none-the-less! 

 

  

https://www.cambridgeincolour.com/tutorials/diffraction-photography.htm


Family Disagreement  

329mm, f/8, 1/1250, ISO-1250, Sony a7III 

 

 



 

Assignment Relevance 

Open 

Interest, Impact, Creativity 

Hard to go wrong with mama and baby anything. 

Composition 

Crop seems a little tight if you had more image to work with. Sometimes, you get what you get and have to work with it. 

Technical Quality 

Your settings seem about right for the scene/subjects. I would have shot a little wider unless there was something out 

there you were trying to avoid. 

Color, Lighting, Exposure, Focus 

The image has a sort of yellow, old-film cast to it. I would work on the white balance/tone a little. If you are using 

software that allows you to process subject and background separately, that would give you more flexibility. 

The seals are a little underexposed. I think you could boost the shadows and brighten their overall exposure. 

  



An Explosion of Wings  

200mm (300mm), f/6.3, 1/2000, ISO-1800, Nikon D500 

 

 

Assignment Relevance 

Open 

Interest, Impact, Creativity 

If you know me, you know I am a sucker for this type of composite. I like this technique for ƛƭƭǳǎǘǊŀǘƛƴƎ ǘƘŜ ōƛǊŘΩǎ 

movement. 

Composition 

¢ƘŜ ŎǊƻǇ ƛǎ ŀ ƭƛǘǘƭŜ ǘƛƎƘǘΣ ōǳǘ ǎƻƳŜǘƛƳŜǎ ǿƘŜƴ ȅƻǳΩǊŜ ƳŀƪƛƴƎ ǘƘƛǎ ǘȅǇŜ ƻŦ ŎƻƳǇƻǎƛǘŜΣ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ŀ ƭƻǘ ƻŦ ōŀŎƪƎǊƻǳƴŘ 

to work with especially above and below. The new Generative AI features in Photoshop can sometimes generate more 

ōŀŎƪƎǊƻǳƴŘ ŦƻǊ ȅƻǳ ǘƘŀǘ ƭƻƻƪǎ ǇǊŜǘǘȅ ƎƻƻŘΦ !b5Σ ǳƴŦƻǊǘǳƴŀǘŜƭȅΣ ǿƛŘŜ ƛƳŀƎŜǎ ƭƛƪŜ ǘƘƛǎ ŘƻƴΩǘ ǿƻǊƪ ǾŜǊȅ ǿŜƭƭ ŦƻǊ ǎƻŎƛŀƭ 

ƳŜŘƛŀΣ ǎƻ Χ  

Also, I am always torn when I see the faux matte drop shadow around an image. It looks nice, but we have so few pixels 

to work with in soŎƛŀƭ ƳŜŘƛŀΦ LǘΩǎ ŀ ǘƻǳƎƘ Ŏŀƭƭ. 

¢ƘŜǊŜ ƛǎ ŀ άǊǳƭŜ ƻŦ ǘƘǳƳōέ ǘƘŀǘ ǎŀȅǎ ȅƻǳ ǎƘƻǳƭŘ ŀƭǿŀȅǎ ǳǎŜ ŀn ƻŘŘ ƴǳƳōŜǊ ƻŦ ƛƳŀƎŜǎ ŦƻǊ ǘƘƛǎ ǘȅǇŜ ƻŦ ŎƻƳǇƻǎƛǘŜ Χ 

ǎƻƳŜǘƘƛƴƎ ǘƻ Řƻ ǿƛǘƘ ƘŀǾƛƴƎ ŀ άŎŜƴǘŜǊ ǎǳōƧŜŎǘέ Χ ǎƻƳŜǘƘƛƴƎ ǘƻ ŎƻƴǎƛŘŜǊΦ 

Technical Quality 

Settings look about right for the content and equipment. Good job! 

Color, Lighting, Exposure, Focus  

Unfortunately, your subject was in the shadows and your background was mostly in the sun. Early morning in that 

cornerҰұҲҳ LŦ ȅƻǳ ŀǊŜ ǳǎƛƴƎ [ƛƎƘǘǊƻƻƳ ƻǊ ŀƴȅ ƻǘƘŜǊ ǎƻŦǘǿŀǊŜ ǘƘŀǘ ŀƭƭƻǿǎ ȅƻǳ ǘƻ ǎŜƭŜŎǘκǇǊƻŎŜǎǎ ȅƻǳǊ ǎǳōƧŜŎǘ ǎŜǇŀǊŀǘŜƭȅΣ ƛǘΩǎ 

time to start figuring out how that works. I was able to select the birds separately and brighten their exposure. I also 

ǿŀǊƳŜŘ ǳǇ ǘƘŜƛǊ ǿƘƛǘŜ ōŀƭŀƴŎŜ ǘƻ ƳŀƪŜ ƛǘ ƭƻƻƪ ƭƛƪŜ ǘƘŜȅ ǿŜǊŜ ƛƴ ǘƘŜ ǎǳƴ ƛƴǎǘŜŀŘ ƻŦ ƛƴ ǘƘŜ ǎƘŀŘƻǿǎΦ LǘΩǎ ŀƭƳƻǎǘ ƳŀƎƛŎΗ 

  



Fun at the State Fair  

No EXIF Data 

 

 



 

Assignment Relevance 

Open 

Interest, Impact, Creativity 

Cute snapshot. 

Composition 

/ǊƻǇ ǎŜŜƳǎ ŀ ƭƛǘǘƭŜ ǘƛƎƘǘΣ ōǳǘ L ŘƻƴΩǘ ƪƴƻǿ ƛŦ ǘƘŜ location would have allowed you to be any wider. 

Technical Quality 

Seems about right. 

Color, Lighting, Exposure, Focus 

The faces are about all you have to work with. I would brighten the faces a bit and warm up the white balance. The 

woman on the left has a bit of red eye you could easily fix. I always like to give people nice white teeth  FUN!!  



Parade  

100mm, f/5.6, 1/640, ISO-500, Sony a7RIII 

 

 



 

Assignment Relevance 

Open 

Interest, Impact, Creativity 

/ǳǘŜ ǎƘƻǘΦ Dƻǘǘŀ ƭƻǾŜ ōŀōȅ ŜƭŜǇƘŀƴǘǎΦ !ƴŘ ǘƘŜ /ŀǘǘƭŜ 9ƎǊŜǘǎ ŀǊŜ ŀ ƎǊŜŀǘ ōƻƴǳǎ ǘƻǳŎƘΗ ¢ƻƻ ōŀŘ ǘƘŜ ōŀŎƪ ǘǿƻ ŀŘǳƭǘǎΩ ƘŜŀŘǎ 

were on the wrong side. ̧ ƻǳ ǿŜǊŜ ǇǊƻōŀōƭȅ άǘǊŀǇǇŜŘέ ƛƴ ŀ ǎŀŦŀǊƛ ǾŜƘƛŎƭŜΣ ōǳǘ ƛǘ ǿƻǳƭŘ ƘŀǾŜ ōŜŜƴ ƴƛŎŜ ǘƻ ƎŜǘ ǘƻ ǘƘŜ ƻǘƘŜǊ 

side. Oh well ҰұҲҳ  

Composition 

bƛŎŜΦ ¢ƘŜ ƭŜŦǘ ŜŘƎŜ ŦŜŜƭǎ ŀ ƭƛǘǘƭŜ ǘƛƎƘǘΣ ōǳǘ ǘƘŀǘΩǎ Ƨǳǎǘ ƳŜΦ  

Technical Quality 

Settings look about right for the subject and equipment. 

Color, Lighting, Exposure, Focus 

Exposure and focus are good. Looks like an overcast day, so the light/color is a bit flat. I would play around with 

Vibrance, Texture, Clarity, etc. to punch it up a bit a give it a little more depth. Nice shot!!  



Fog 

3.99mm (28mm), f/1.8, 1/676, ISO-20, Apple iPhone SE 

 
 

Assignment Relevance 

Open 

Interest, Impact, Creativity 

Ethereal Χ  

Composition 

Framing looks good, but the pine limb in the upper-ǊƛƎƘǘ ŎƻǊƴŜǊ ŘƻŜǎƴΩǘ ǊŜŀƭƭȅ ƳŀǘŎƘ ǘƘŜ ƳƻƻŘ ƻŦ ǘƘŜ ǎƘƻǘΦ L ǿƻǳƭŘ 

probably remove it and maybe simulate a light source coming from that corner. 

Technical Quality 

Not really a technical quality kind of image. Phones usually do a pretty good job of picking reasonable settings. 

Color, Lighting, Exposure, Focus  

White balance for this kind of shot usually trends toward the cool/blue end of the spectrum, so I might experiment with 

Color Temp and/or Color Grading to exaggerate the blue hues. Also, the negative end of the Dehaze slider in Lightroom 

ƭŜǘǎ ȅƻǳ ŜȄŀƎƎŜǊŀǘŜ ǘƘŜ ŦƻƎΦ Wǳǎǘ Ǉƭŀȅ ŀǊƻǳƴŘ Ψǘƛƭ ȅƻǳ ŦƛƴŘ ǘƘŜ ƳƻƻŘ ǘƘŀǘ ŦŜŜƭǎ ǊƛƎƘǘΦ  

  



A Study in Contrast  

3.99mm (28mm), f/1.8, 1/162, ISO-20, Apple iPhone SE 

 

 



 

Assignment Relevance 

Open 

Interest, Impact, Creativity 

¢ŀƪƛƴƎ ǘƘŜ ǘƛǘƭŜ ƻŦ ȅƻǳǊ ŜƴǘǊȅ ƭƛǘŜǊŀƭƭȅΣ L ŘƛŘƴΩǘ ǊŜŀƭƭȅ feelΣ ŀƴŘ ǿŀǎƴΩǘ ǊŜŀƭƭȅ ǎǳǊŜΣ ǿƘŀǘ ŎƻƴǘǊŀǎǘ ȅƻǳ ǿŜǊŜ ǊŜŦŜǊǊƛƴƎ ǘƻΦ 

Composition 

There is nothing really wrong with the framing of the image, but I tried cropping down from the top to vertically center 

the flower. Just trying to give you things to consider. 

Technical Quality 

Fine 

Color, Lighting, Exposure, Focus 

I tried to imagine ŀƭƭ ǘƘŜ ŘƛŦŦŜǊŜƴǘ ǿŀȅǎ ǘƘƛǎ ŎƻǳƭŘ ōŜ ŀ άǎǘǳŘȅ ƛƴ ŎƻƴǘǊŀǎǘέ Χ ƴŀǘǳǊŜ Ǿǎ man-made, light vs dark, vibrant 

color vs stark white. So, I took out all the color from the background and pumped up the brightness/texture to the max. 

Again, just giving you things to think about.  

 



Meteors and Milk Way  

No EXIF Data 

 

 



 

Assignment Relevance 

Open 

Interest, Impact, Creativity 

L ƘŀǾŜƴΩǘ ŘƻƴŜ ƳǳŎƘ !ǎǘǊƻǇƘƻǘƻƎǊŀǇƘȅΣ ǎƻ L can only offer a rather superficial reaction to your photo. 

Composition 

The stars are obviously more dense around the Milky Way and the center of the image. I would be tempted to crop to 8 

x 10 and remove most of the light pollution on the left side and a lot of the foreground rocks at the bottom. This would 

ŦƻŎǳǎ ƳƻǊŜ ƻƴ ǘƘŜ aƛƭƪ ²ŀȅ ŀƴŘ ǘƘŜ ǊŜŦƭŜŎǘƛƻƴ ǿƘƛŎƘ ǎŜŜƳ ǘƻ ōŜ ǘƘŜ άƘŜǊƻ ŜƭŜƳŜƴǘǎέ ƻŦ ǘƘŜ ƛƳŀƎŜΦ 

Technical Quality 

I assume this is a combination of many shots, but it would be so nice if you could somehow capture/show more 

ǊŜŦƭŜŎǘƛƻƴ ƻŦ ǘƘŜ ǎƪȅΦ hƘ ǿŜƭƭ Χ ҰұҲҳ  

Color, Lighting, Exposure, Focus 

¢ƘŜ ƻǾŜǊŀƭƭ ƛƳŀƎŜ ǎŜŜƳŜŘ ŀ ƭƛǘǘƭŜ ŘŀǊƪ Χ ƻƴ Ƴȅ ǎŎǊŜŜƴ ŀǘ ƭŜŀǎt. Nice image!! 

  



ICM Growing Intensity  

??mm, f/??, 1/??, ISO-800, Canon T7

 
 

Assignment Relevance 

Open 

Interest, Impact, Creativity 

L ƴŜǾŜǊ ƪƴƻǿ ǿƘŀǘ ǘƻ ǎŀȅ ŀōƻǳǘ άŀōǎǘǊŀŎǘέ ǇƘƻǘƻƎǊŀǇƘȅΦ Lǘ ƭƻƻƪǎ ŎƻƻƭΣ ōǳǘ L ŘƻƴΩǘ ƪƴƻǿ ǿƘŀǘ ƛǘ ƛǎΦ 

Composition 

L ƭƛƪŜ ǘƘŜ ǇǊƻƎǊŜǎǎƛƻƴ ƻŦ ǘƘŜ ǇŀǘǘŜǊƴ ŦǊƻƳ ƭŜŦǘ ǘƻ ǊƛƎƘǘ Χ ǘƘŜ ƎǊƻǿƛƴƎ ƛƴǘŜƴǎƛǘȅ ǇŀǊǘΣ L ǎǳǇǇƻǎŜΦ 

Technical Quality 

LΩƭƭ ŀǎǎǳƳŜ ȅƻǳ ŎǊŜŀǘŜŘ ǿƘŀǘ ȅƻǳ ǎŜǘ ƻǳǘ ǘƻ ŎǊŜŀǘŜΦ 

Color, Lighting, Exposure, Focus 

!ǎǎǳƳƛƴƎ ȅƻǳ ǿŀƴǘŜŘ ǘƻ ŎŀǇǘǳǊŜ ōǊƛƎƘǘ ǎǘǊŜŀƪǎ ƻŦ ŎƻƭƻǊ ƻƴ ŘŀǊƪ ōŀŎƪƎǊƻǳƴŘ Χ ǎǇƻǘ ƻƴ ҰұҲҳ  

  



Barred Owl in Flight  

238mm, f/8, 1/2000, ISO-1250, Canon R5 

 

 



 

Assignment Relevance 

Open 

Interest, Impact, Creativity 

Nice looking Barred Owl and a nice wing/flight position. 

Composition 

L ǿƻǳƭŘƴΩǘ Ǉǳǘ ǘƘŜ ƻǿƭ ǎƻ ŎƭƻǎŜ ǘƻ ǘƘŜ ǘƻǇ ŜŘƎŜ. 

Technical Quality 

Settings are appropriate for this subject, but I ŘƻƴΩǘ ŦƛƴŘ ǘƘŀǘ Ŧκу ŘƻŜǎ ƳǳŎƘ ŦƻǊ ȅƻǳ ǿƛǘƘ ǘƘƛǎ ǘȅǇŜ ƻŦ ǎƘƻǘΣ ŀƴŘ L ǳǎǳŀƭƭȅ 

opt for just letting in more light if you lens supports that. 

Color, Lighting, Exposure, Focus 

Focus and exposure look good.  

  



Looking at You  

445mm, f/6.3, 1/1000, ISO-10,000, Sony a7IV 

 

 



Assignment Relevance 

Open 

Interest, Impact, Creativity 

It really is amazing that you can get this quality of shot at ISO-10,000. Cameras and software have come a long way! 

Good job!! 

Composition 

Putting the subject to one side is a standard approach, but it seems a little too close to the left edge. Maybe bring it in a 

little. L ǳǎǳŀƭƭȅ Ǉǳǘ ǘƘŜ ōƛǊŘΩǎ ƭŜŦǘ ŜȅŜ ƻƴ ǘƘŜ ƭŜŦǘ ǊǳƭŜ-of-thirds line. 

Technical Quality 

I am guessing it was pretty dark and that f/6.3 was your widest aperture. I would have probably taken a safety shot at 

1/1000 and then gradually lowered the shutter speed (and ISO) to see how low I could go and still get a sharp shot. I 

often get sharp shots at 600mm and 1/100. Even with the latest cameras and software, ISO-млΣллл ƛǎƴΩǘ ǿƘŜǊŜ ȅƻǳ ǿŀƴǘ 

to be if you can avoid it. Good handholding technique is an important photography skill! 

Color, Lighting, Exposure, Focus 

The owl is a little dark and the face/eyes are in shadows. My standard starting point for this type of shot is Shadows 

+100, Highlights ς100. Then, re-adjust your overall exposure using your histogram. Next, verify you have a good White 

point and Black point for the image. For owls, I almost always use a Radial Gradient (or brush) to lighten the face/eyes. I 

also always add a subtle dark vignette to almost all wildlife photo (except blue sky photos). If you want to add a little 

sharpening to the owl, use a Subject Mask and the Texture slider. Texture makes feathers/fur look better than standard 

sharpening. 

  



Coat of Many Colors  

400mm, f/5.6, 1/500, ISO-3200, Sony A1 

 

 



Assignment Relevance 

Open 

Interest, Impact, Creativity 

Male Wood Ducks have got to be in the top 5 best wildlife subjects. Add smooth water, a reflection and good light and 

you are golden Χ ƭƛǘŜǊŀƭƭȅΗΗ 

Composition 

I am always reminding myself that context is important and that I should crop a little looser. You might consider that 

here. 

Technical Quality 

Seeing your ISO-3200 setting, maybe the ƭƛƎƘǘ ǿŀǎƴΩǘ ǉǳƛǘŜ ŀǎ ƎƻƻŘ ŀǎ L ƘŀǾŜ ƛƴƛǘƛŀƭƭȅ ŀǎǎǳƳŜŘΦ BUT, it worked out. 

Color, Lighting, Exposure, Focus 

Everything looks good in this image. For smooth-water images like this, I often finish by using a healing brush to remove 

ŀƴȅ ōƭŜƳƛǎƘŜǎ ƻƴ ǘƘŜ ǿŀǘŜǊ Χ ōƛǘǎ ƻŦ ŘŜōǊƛǎΣ ǊŜŦƭŜŎǘƛƻƴǎ ƻŦ ǊŀƴŘƻƳ ƻōƧŜŎǘǎκƭƛƎƘǘ ǘƘŀǘ ŘƻƴΩǘ fit , etc. Χ ƛǘ ŜƴƘŀƴŎŜs the 

smoothness. 

  



Big Arch, Big Sky 

28mm, f/11, 1/320, ISO-100, Canon 5DIII 

 

 

 

Assignment Relevance 

Open 

Interest, Impact, Creativity 

Beautiful scene. Reminded me of the view from Lighthouse Trail at Palo Duro Canyon.  

Composition 

Good balance of colorful cliffs, interesting clouds, vibrant blue sky.  

 



Technical Quality 

Classic settings for this shot. 

Color, Lighting, Exposure, Focus 

If you are using Lightroom or other software that allows you to mask different areas, I would warm up the Color Temp 

for the rocks and brush and bump up the Texture. For the clouds, I would add a little Clarity for drama. Great shot! 

  



A Quick Bite to Eat  

No EXIF Data 

 

 



 

Assignment Relevance 

Open 

Interest, Impact, Creativity 

Right place, right time, and prepared to take the shot.  

Composition 

Crop and framing are good. Of course, you wish the bird had been angled toward you instead of away from you, but you 

made the most of it. 

Technical Quality 

¸ƻǳǊ ŦƛƭŜ ŘƻŜǎƴΩǘ Ŏƻƴǘŀƛƴ ŎŀƳŜǊŀκǎŜǘǘƛƴƎǎ ŘŀǘŀΣ ōǳǘ ǘƘŜ ǎƘƻǘ ǘŜƭƭǎ ƳŜ ǘƘŜȅ ǿŜǊŜ ƎƻƻŘΦ 

Color, Lighting, Exposure, Focus 

Looks good. I always consider warming up the Color Temp on a shot like this, and a subtle, dark vignette is usually a good 

finishing touch. 

  



Handsom Jaguar  

400mm, f/11, 1/500, ISO-1600, Sony a9 

 

 


