Pantanal
354mm, f/11, 1/3200, 1S600Q Sony a9

Assignment Relevance
Open

Interest, Impact, Creativity
Interesting moment and creatures (the bird and the fish)

Composition
| would probably crop a little less.

Technical Quality

| think you couldchave gotten a better shot without going to f/11 and FSQ0O0, but the 2x TC forced you up there even
iK2dZAK AG R2SayQi t221 tA1S @&2darSNAINEDAYWT &l KRS RS/EXIGNIY
354mm, but that varies with the individual.

Color, Lighting, Exposure, Focus

The bird is a little dark, but when | tried to pull up the shadows, it redeallot of purple fringing around the edge$

the birdand a green cast on most of the hifBhese are probably processing artifacts. If you shot this in RAW format,
you could probably bring out some more detail from the origiaald possibly avoid the fringing.



Oak Alley Plantation
33mm, /20, 1/30, ISQ00, Canon 5DS

13

Assignment Relevance
Open

Interest, Impact,Creativity
L £20S GKA& {AYR 2F aL)SNEMSSHOKForesSGum@ K2 G & . S| dzi A F dz LJ |

Composition
¢KS LISNFSOO ¢l & (2 akKz2z2i( repbsedor|iskovelchst If you had anrné intérésfing A 1
sky, it would have been nice to shoot a little wider/héglto get more/all of the trees and more sky.

Technical Quality

| seldom shoot with an aperture smaller than fF18. With your camera, diffraction begins to affect the image at f/11,
FYR Al 62dzdZ R 0SS RATFTFNI OO A 2y redlizingtte fulbsollitidn offyeur sersor. dikefald K Y ¢
camera settings, you are always making compromises and-wffdeThis article is a pretty good summary of what
RATFNIOGAZ2Y A& | YR Eifaktiod limitdd PRO® @Dy : Péa 8] AbeYilredaBdaAinXDisks



https://www.cambridgeincolour.com/tutorials/diffraction-photography.htm

(cambridgeincolour.com)

Color, Lighting, Exposure, Focus

lff 322R SEOSLII T2 N lreafywhit&as i Sppears i the image, itwould havé Beendiceito/ Q
expose for the skfunderexpose the rest of the image) and fix it in post. Or, use exposure bracketing to take multiple
shots and blend them togetherinpost. ¢ 2 dzf Ry Qi | OGdzl £t £t &8 NBO2YYSYyR | &aieé 1
visualize what it might have looked like. Kind of a topsto be honest.

About halfway down the brick walkway, there starts to be a red edge that | suspect might be a processing artifact. |
would remove that. | also might try to reveal a little more detail in the shadows in the tree. Just things to think about!

Beautiful image, non¢he-lesd


https://www.cambridgeincolour.com/tutorials/diffraction-photography.htm

Family Disagreement
329mm, /8, 1/1250, 1S@250 Sony a7lll




Assignment Relevance
Open

Interest, Impact, Creativity
Hard to go wrong with mama and baby anything.

Composition
Crop seems a little tight you had more image to work with. Sometimes, you get what you get and have to work with it.

TechnicalQuality
Your settings seem about right for the scene/subjects. | would have shot a little wider unless there was something out
there you were trying to avoid.

Color, Lighting, Exposure, Focus
The image has a sort of yellow, dlin cast to it. | would work on the white balance/tone a little. If you are using
software that allows you to process subject and background separalelt/would give you more flexibility.

The seals are a little underexposed. | think you could boost the shadows and brighten their overall exposure.



An Explosion of Wings
200mm (300mm), /6.3, 1/2000, 1€B00 NikonD500

Assignment Relevance
Open

Interest, Impact, Creativity
If you know me, you know | am a sucker for this type of composite. | like this techniqlie fér dz& G NI G Ay 3 (K¢
movement.

Composition

¢KS ONRLI A& I fAGGES GAIKGTZ o0dzi a2YSGAYSaAa 6KSy @2 dzQNX
to work with especially above and beloiwhe new Generative Al featuresPhotoshopcan sometimes generate more

0 O]l 3ANRBdzyR F2NJ &82dz GKIG t221a LINBlGGe 3F22RP ! b53 dzyF21
YSRALFEZ &az2 X

Also, | am always torn when | see the faux matte drop shadow around an image. It looks nice, but we have so few pixe

towork withins®A I £ YSRAI & LGQA | G2daaAK OI f f
¢CKSNBE A& | GNUz S 2F (KdzYon2 RRKIVilzy®ISNA 2F2 dzYa ASdef H 2INJ 6 IK3
a2YSUOKAY3a (2 R2 6AGK KFE@Ay3 | aOSyGSNI adzo2aS0ié X az2ys

Technical Quality
Settings look about right for the content and equipment. Good job!

Color, Lighting, Exposure, Focus

Unfortunately, yow subject was in the shadovesd your background was mostly in the sun. Early morning in that

come, LT @2dz NS dzaAy3a [AIKINR2Y 2NJ lye 204KSNJ a2Fagl NB
time to start figuring out how that works. | was able to select the birds separately and brighten their exposure. | also
6 NY¥SR dzLJ GKSANI g6KAGS oFftFyOS G2 YIFI1S Ad €221 €A1S ¢



Fun at the State Fair
No EXIF Data




Assignment Relevance
Open

Interest, Impact, Creativity
Cutesnapshot

Composition

/ NBL) aSSya | tAGOf S |obatichWoul havedaliowad yor ®¥eany widgt2 6 AT G KS
Technical Quality

Seems about right.

Color, Lighting, Exposure, Focus
The faces are about all you have to work with. | would brighten the faces a bit and warm up the white balance. The
woman on the left has a bit oéd eyeyou could easily fix. | always like to give people nice white teetFUN!!



Parade
100mm, /5.6, 1/640, IS600, Sony a7RIlII




Assignment Relevance
Open

Interest, Impact, Creativity
[/ dzGS aKz2Gdo D20Gl t20S

ol o6& SfSLKEydGad !yR GKS /FGdf S
were on thewrong side, 2dz ¢ SNB LINBOF 6f & GOGNI LIISRE Ay | al FFNR OS¢
side. Oh weli,

Composition
bAOS® ¢KS tSFTiG SR3IS FSSta | tAGOES GAIKOGXZ odzi GKIFGQA

Technical Quality
Settings look about right for the subject and equipment.

Color, Lighting, Exposure, Focus

Exposure and focus are good. Looks like an overcast day, so the light/color is a bit flat. | would play around with
Vibrance, Texture, Clarity, etc. to punch it up a bit a give it a little more depth. Nice shot!!



Fog
3.99mm (28mm), /1.8,

PR

Assignment Relevance
Open

Interest, Impact, Creativity
Etheral X

Composition
Framing lookgood, but the pine limb inthe uppMA I K O2NY SNJ R2Say Qi NBFftte Yl
probably remove it and maybe simulate a light source coming from that corner.

[atN

Technical Quality
Not really atechnical qualitykind of imagePhones usually do a pretty good job of picking reasonable settings.

Color, Lighting, Exposure, Focus
White balance for this kind of shot usually trestdward the cool/blue end of the spectrum, so | might experiment with
Color Temp and/or Color Grading to exaggerate the blue tigs, the negative end of the Dehaze slider in Lightroom

f SiGa &2dz SEIF33SNI GS G(KS F23d Wdzald LX & FNRdzyR WiAf @&

Ny



A Study in Contrast
;3.99m (28mm), /1.8, 1/162, 120, Apple iPhon SE




Assignment Relevance
Open

Interest, Impact, Creativity
¢ClFr1AYy3 GKS GAGES 2F @ edzNJISYRI N&F af yAQiiS NN Hffafs2 LA dR\NKSREY QBUK | NI
Composition

There is nothing really wrong with the framing of the image, but | taiegbping down from the top to vertically center
the flower. Just trying to give you things to consider.

Technical Quality
Fine

Color, Lighting, Exposure, Focus

Itriedtoimagnel £ £ GKS RAFTFSNBYy(d gl ea (KAa rdepoeddligh & ddrk, vibdant dzR &
color vs stark whiteSo, | took out all the color from the beground and pumped up the brightness/texture to the max.
Again, just giving you things to think about.



Meteors and Milk Way
No EXIF Data




AssignmentRelevance
Open

Interest, Impact, Creativity
L KIFE@SyQl R2yS YdzOkandny offtiR taliiet sugeHididl redktidroto yaug phato.

Composition

The stars are obviously more dense around the Milky Way and the center of the image. | weerapited to crop to 8

x 10 and remove most of the light pollution on the left side and a lot of the foreground rocks at the bottom. This would
F20dza Y2NB 2y GKS aAf]l 2@ FyR UKS NBTtSOGA2Y HKAOK 2

Technical Quality
| assume this is a combination of many shots, but it would be so nice if you could somehow capture/show more
NEFt SOlA2Yy 2FXUKS aied hkK gStf X

Color, Lighting, Exposure, Focus
¢tKS 20SNIff AYF3IS &ASSYSR tNidemageft S RFNJ] X 2y Y& &ONBSy



ICM Growing Intensity
??mm, /??, 1/??, ISBD0, Canon T7
|

Assignment Relevance
Open

Interest, Impact, Creativity

L ySOSNI1y2s o6KFG G2 areée Fo2dzi al oddNF OGé LIK2G2INI LIKE
Composition

L £fA1S GKS LINPINBaairzy 2F GKS LI GOGSNY FTNRY fSFh G2 NI
Technical Quality

LQff FaadzyS &2dz ONBI GSR ¢gKI G &2dz aSG 2dzi G2 ONBIGSo

Color, Lighting, Exposure, Focus
ldadzYAy3d @2dz 6 yiSR (G2 OFLXidZNS ONRIKI aidNBl1a 2F 0O2f z



Barred Owl in Flight

238mm, /8, 1/2000, 1S®250 Canon R5




Assignment Relevance
Open

Interest, Impact, Creativity
Nice looking Barred Owl and a nice wing/flight position

Composition
L ¢2dz RyQid Ldzi GKS 2¢f a2 Oftz2alsS G2 GKS G2L) SR3S

Technical Quality
Settings are appropriate for this subject, BR2 y Qi FAYR (KIFdG FTky R2S& YdzOK F2NJ
opt for just letting in mordightif you lens supports that

Color, Lighting, Exposure, Focus
Focus and exposure look good.



Looking at You
445mm, 6.3, 1/1000, 1SEL0,0®, Sony a7IV




Assignment Relevance
Open

Interest, Impact, Creativity
It really is amazing #t you can get this quality of shot £60310,000. Cameras and software haamne a long way!
Good job!!

Composition
Putting the subject to one side dstandard approach, but it seems a little too close to the left edge. Maybe bring it in a
littte. L dzA dzk £ f & LJdzi (GKS o-6f-thiRiQlke. f STG S&S 2y (GKS f STaG NHzA S

Technical Quality

| am guessing it was pretty dark and that /6.3 was your widest aperture. | would have probably taken a safety shot at
1/1000 and then gradually lowered the shutter speed (and 1SO) to see how low | could go and still get a sharp shot. |
often getsharpshots at 600mm and 1/10@&ven with the latest cameras and software,48@ = nnn A ay Qi 6K
to beif you can avoid itGood handholding technique is an important photography skill!

Color, Lighting, Exposure, Focus

The owl is a little dark and the face/eyes are in shadows. My standard starting point for this type of shot is Shadows
+100, Highlightg100. Then, readjust your overall exposure using your histogram. Next, verify you have a good White
point and Black point for the image. For owls, | almost always use a Radial Gradient (or brush) to lighten the face/eyes.
also always add a subtle dark vignette to almost all wildlife photo (except blue sky photos). If you want to add a little
sharpening to the owl, use a Subject Mask and the Texture slider. Texture makes feathers/fur look better than standarc
sharpening.



Coat of Many Colors
400mm, /5.6, 1/500, 1ISB20Q Sony Al




Assignment Relevance
Open

Interest, Impact, Creativity
Male Wood Ducks have got to be in the top 5 best wildlife subjects. Add smooth water, a reflection and good light and
you aregoldenX £ A G SNJ f f @ HH

Composition
| am always reminding myself that context is important and that | should crop ddittser You might consider that
here.

Technical Quality
SeeingyourISG3200setting maybe tlef A A KG ¢l ay Qid ljdzA S | & BUF 8Wrkddaut.L KI @S

Color, Lighting, Exposure, Focus

Everything looks good in this imadeor smoothwater images like this, | often finish by using a healing brush to remove
lyed oftSYrAakKSa 2y (0KS g1 dSNI X oAda 2F RBOXNAARE SFfE $O8 )
smoothness.



Big Arch, Big Sky
28mm, f/11, 1/320, 1ISGL00, CanorbDll|

Assignment Relevance
Open

Interest, Impact, Creativity
Beautiful scene. Reminded me of the view from Lighthouse Trail at Palo Duro Canyon.

Composition
Good balance ofatorful cliffs, interesting clouds, vibrant blue sky.



TechnicalQuality
Classic settings for this shot.

Color, Lighting, Exposure, Focus
If you are using Lightroom or other software that allows you to mask different areas, | would warm up the Color Temp
for the rocks and brushnd bump up the Texture. For the clouds, | would add a little Clarity for drama. Great shot!



A Quick Bite to Eat
No EXIF Data




Assignment Relevance
Open

Interest, Impact, Creativity
Right place, right time, and prepared to take the shot.

Composition

Crop and framing are good. Of course, you wish the bird had been angled toward you instead of away from you, but yo
made the most of it.

Technical Quality
,2dzNJ FAES R2SayQia O2yidl Ay OFYSNIkaSaGiAy3aa RIFEGEX odzi

Color, Lighting, Exposure, Focus
Looks good. | always consider warming up the Color Temp on a shot like this, and a subtle, dark vignette is usually a g
finishing touch.



Handsom Jaguar
400mm, f/11, 1/500, IS@60Q Sony a9

L L



