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A New Year

Here we are in 2009, with a new
president (both for our country and our
club), a new economy and a new
opportunity to continue improving our
club. The club has a solid membership
base to grow from this year. Our
transition to on line digital competition
submissions went well in 2008 with
very few bumps. We are lining up
judges for the 2009 competitions from
near and far. Last year, due to our new
format, we had judges as far away as
Moab Utah. For 2009, we have
interesting competition subjects,
including “Bokeh”, “5 second
exposure” and “Music”. As you can see
these topics can be open to broad
interpretation and we hope to have
many different interpretations. We also
have several field trips planned in the
coming months, including trips to the
Fort Worth Zoo, Dallas Blooms and
Cedar Ridge Preserve. Check the
website at

http://www trinityartsphotoclub.org for
more information.

We also have several articles this issue
from other members of the club. I
appreciate their help as I have writer’s
block after one or two paragraphs.

At our first meeting of the year we
recognized our Photographers of the
Year for 2008. Those individuals
accumulated the most points in the club
competitions during 2008. We are
pleased to announce that Lana Macko
was the winner in the “A” category and
Cal Hopkins was winner in the “B”
category. Congratulations to both on
their recognition.
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Photography Podcasts

One thing I have come to enjoy in the
last year is the opportunity to learn
about photography through podcasts
while I am working out or traveling. I
had not joined the IPod craze up until
last year. I guess I still have not since I
do not have an IPod, but just a plain
vanilla mp3 player. However, I digress.
I shoot Nikon, so I am a member of
Nikonians. They have fantastic
podcasts on a biweekly basis talking
about equipment, techniques, places to
shoot and more. I have learned many
things about my camera and shooting
techniques that I did not know while
sweating on the elliptical machine or
doing crunches. I thought there had to
be more podcast opportunities so I
checked out other sites on the internet
and found there are many sources for
podcasts related to photography.
Several of the photo magazines have
their own podcasts, including PopPhoto.
One site that lists several podcasts
available is http://www.photo-
mentor.com/articles-mainmenu-
9/theoryapractice-mainmenu-26/15-
theoryapractice/68-top-10-podcasts-for-
digital-photography

So for you photographers that also have
an mp3 player, take a look at the
opportunities available to you on the
web to expand your skills when you are
exercising or otherwise occupied with
your mp3 player. I am sure there is also
a dedicated place for Canon shooters,
although I could not find it when I was
writing this article.
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Shooting From the Hip
By Lana Macko

You might remember in the article I
wrote for the last newsletter which said
I saved articles from the various
photography magazines that I subscribe
to and saved them for when I needed
some inspiration. Well, my inspiration
once again needed a boost so I referred
back to my notebook and settled upon
“Shoot from the Hip”, by Bob Krist in
the September 2007 issue of “Outdoor
Photographer.”

Most of you have probably seen those
wonderful “street shots”-- totally candid
shots where the subjects have no idea
they are being photographed. “These
photographers had mastered the ‘hip
shot’ -- a no-look grab shot that required
refocusing the camera, pre-visualizing
the frame and developing lightning-fast
reflexes.”

I don’t know about you, but every time
I see a potentially good subject or scene
and I raise my camera to shoot it, the
person ducks, makes a face or shows me
in some other unpleasant way that they
choose not be photographed. So I
thought, “I can do this! Maybe without
the lightening speed reflexes, but it was
worth a try.

I had the perfect opportunity
to practice this type of
shooting when my husband 1
went on a cruise out of
Barcelona to Casablanca this
month. In our first several
ports of call, I practiced my
technique of holding my
camera lens with my left hand
and with my right thumb of
my right hand on the shutter
release. I checked myself in
the mirror and thought I
looked fairly inconspicuous.
(See photo of being looking
inconspicuous) >>>>>>>>

In his article, Mr. Krist
advises using a wide-angle
lens somewhere between 20-
24mm. Using manual focus with a

focus distance of 3-6 feet, and an
aperture of f/4 or /5.6 whenever
possible. So that is
exactly what I used.

If you shoot while
walking toward
someone, you will
need to use a shutter
speed of 1/250, but
if you are your
subjects are both
stationary it can be much slower. Most
of the time I was walking so it took
practice to remember to keep your
camera steady.

One of the many problems associated
with this type of photography is that you
have to be very aware of your
background because shooting from low
you generally get a lot of sky in the
photo which burns out in the photo. So
if you can find a scene in all sun or all
shadow, it works better.

It helps in this type of shooting to have
a rangefinder camera that is silent when
shooting, but my DSLR does make a
noise when it fires so there was nothing
I could do about that.

My first attempts were mostly failures --
shots with blown out skies, chopped off
heads, but mostly just totally boring
scenes. [ persevered.

It wasn’t until we got to
Casablanca that I was
really glad that I had
been practicing because
there was no other way to
take photos in the area
we wandered off to.

A group of six of us
wandered through the
shopping area of the
market into the area
where the real citizens of
Casablanca lived and
shopped. It was a
photographer’s dream of
wonderfully exotic
people and scenes. But it
became apparent very
quickly that they did not
want to be photographed

and would in fact prefer it if we weren’t
even there.

So we stayed about
30 minutes and I
was shooting the
entire time. For
the most part I
don’t think people
realized that I was
taking photos.
Once again, my
keepers were fewer than my failures,
but I got a few that I really liked that I
would have been unable to get
otherwise.

Camera Features We
DonOt Use Much (but
should)

By Bill Webb

Slow sync and rear curtain
sync flash

Our cameras have a lot of controls that
can help us capture better images and
even take advantage of adverse
conditions to make a striking photo
when it seemed there was nothing that
could be done. Two of those controls
are slow sync flash and its close cousin
rear curtain sync. In simple terms these
work by using the exposure that the
camera’s meter recommends or that we
set manually and adding triggering of
the flash as the shutter opens (slow
sync) or when it closes (rear curtain
sync). The overall exposure is based on
the controls we set for shutter speed,
aperture, ISO, etc. but the flash is
added. The results can be striking.

Sometimes we just have to take what
Mother Nature throws at us. I was out
taking shots around dawn one Saturday
(during our club outing to shoot
Grapevine before noon) and it was
REALLY windy, as it often is here in
North Texas. I wanted a shot of the red,
white and blue bunting at the station for
the Grapevine Vintage Rail Road but
the wind had it whipping something
fierce. So, I took advantage of that and
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set my camera to use rear-curtain-sync
flash. The exposure was 1 second at
/20. The long exposure allowed the
camera to capture the movement of the
bunting and the flash froze the motion at
the end of the exposure and added the
in-focus portion to the image - visible
most easily with the stars.

While the 2 functions (slow sync and
rear sync) seem almost identical, the
results can be VERY different. For
instance, if you shoot moving traffic at
night and use slow sync the lights will
be blurred in front of the vehicles and
they’ll look like they are moving
backwards. But, if you use rear curtain
sync, the flash at the end of the
exposure will capture the vehicle with
the blur of the lights trailing it and make
the motion very dramatic.

Get out the manual. Look up those
controls that you‘ve never tried.
Experiment. Have fun. Enter your
shots in an Open competition for all of
us to enjoy.

I think this type of shooting could be
really fun to try at the next fair or any
outdoor event that you attend. You
never know what you’ll come back
with.

Pet Photography tips

Denise Remfert pulled these tips
together from a site of Margaret Bryant,
a photographer who takes some great
pet photos. The site address is

http://www.bryantdogphotography.com/
index.php

e If your dog is active, tire him out
before attempting to take pictures
but bring them to a cool area to
cool off so their tongue won't hang
out so much.

e  Make sure your
dog is hungry so
he will work for
treats. A bag of
chicken cooked
with garlic will get
a dog's attention
every time.

e Practice obedience
so he will sit and
stay.

e Find someone to
assist. Dogs perk
up for squeaky
toys and cats like
teasers.

e If you are photographing a cat or
small dog, put them on a table as
they are less likely to walk off.

e  Getclose and fill the frame.

e Don't look down on your pet.

Photograph on the same level.

e You want the focus to be on the pet
so select a simple background and
make it consistent with the pet.

Photograph outdoor dogs outdoors,
etc.

e  Show the unique features of the pet.
Cat's eyes, fluffy fur, curly tail, etc.

e Give the animal a sense of scale
such as a pair of shoes or its
owner's legs.
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e To prevent red/green eyes either
turn off the flash or make sure it is
off camera. Or use light from a
window or shoot outdoors in full
shade.

e Add a child or toy, play and have
fun!

Website

Remember to check out the TAPC
website on a regular basis. It is a great
way to communicate with other
members of the club. Hopefully most
everybody has been on the site and seen
forum and other features. As a
reminder, the new site is much cleaner
and easy to navigate than the previous
site. The website can be found at
http://trinityartsphotoclub.org.

2009 Officers

PresidentCinda Benton
Vice-President Larry Marx
Treasurer- Denise Remfert
Secretary-Mark Lenz

Officer at Large — Bill Webb
Officer at Large D Bruce Hutter

Committees

Members are always welcome to join
any committee they are interested in.
Contact any of the officers above if you
are interested. Committee opportunities
(and current chair) include Programs
(Ted Black), Competition (Open),
Monthly Program (Open), Field Trips
(Open), Publicity (Open), Website
(Bruce Hutter), Membership (Open),
and Refreshments (Jan Weaver)


http://www.bryantdogphotography.com/index.php
http://trinityartsphotoclub.org/
http://www.bryantdogphotography.com/index.php
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